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Bonoaumup ByaHikos
i3 cepii MNMontoBaHHaA, 2007
nanip, akpun, TyLu, ryatu
62x101

Bnapa Panko

i3 cepii fiByatka, 2011
nanip, Mapkep, akpusn
264x120

Volodymyr Budnikov
from Hunting, 2007

acrylic, ink, guash on paper
61x101

Viada Ralko

from Girls, 2011

marker, acrylic on paper
264x120

TinbKM OMH XyOOXHUK 3 YCiX NpeAcTaBneHnx 30incHIoe
peankHy 6uTBy. Lle — Bonoaumup Byaikos. Moro cepist
«[lontoBaHHA» — HAWTOYHILLE NonagaHHA B Temy BiHW.
BoHa fie K CBOEPiAHMIN KAMEPTOH TOro, HaCKiNbKn 6yBatoTb
CMiB3BY4YHi KypaTopCbkuM TeMam TBOPMU.

4K BiAOMO, HaMbInNbLL XXOPCTOKI 3aroHM cknaganucs came
3 XiHOK. Bnaga Panko y cBoili cepii «[iB4aTka» nokasye

CMnpaBXHiX BOMOBHMLb, SKi 60PIOTLCSA | Ha CyLUI, | HA MOpi.
Pycanka 3 HOXeMm — Lie CMMBOS HaA3BUYaNHO 036POEHOI i
arpecyuBHOI XXIiHKM 3 BOEHHO-MOPCbKMX CUI.

The only one among the represented artists shows the real
battle is Volodymyr Budnikov. His «Hunting» series is the most
accurate contact with the subject. It is a kind of tuning fork of
the works directly consonant with curator’s themes.

As we know, the most violent groups consisted of women.
Vlada Ralko in her «Girls» series shows us real warriors
fighting on land and at sea. Mermaid with knife is the symbol of
extremely armed and aggressive woman from NAVY






Irop AiHoBUY

Cy6’exTnBHMIA NpocTip, 2011

nanip, milaHa TexHika
156x294

Oner NpuweHko
CocHu ColueHka, 2011
nanip, MiLlaHa TexHika
50x218, KoXHa

Igor Yanovich
Subjective Space, 2011
mixed media on paper
156x294

Oleg Gryshchenko
Soshenko Pines, 2011
mixed media on paper
50x218, each part

3HayHa 3a po3mMipamu po6oTa Irops fHoBuM4a i3 cepii
«Cy6’EKTUBHUIA MPOCTiP» AEMOHCTPYE CXemy nepexomy
CyBopoBa 4epe3 Anbnu. Lle — nereHpgapHa nogis, sika nokasana
LLO He Tinbkn €Bpona Moxe 3anTtn B Pocito, a 11 Pocis Mmoxe
BigBigaTn €spony. Y po6oTi 36epexeHa pearnbHa Tonorpadis, a
OCHOBHOIO NiHIEI0 MNOKa3aHWIN PyX BINCbK.

Cepisa Onera MpuweHka «CocHm ColleHka» npucesdeHa
cocHaw, siki y nepiog Apyroi CeiToBOI BiliH1 60ponncst NpoTu
OKYMaHTIB B OQHOMY 3 HaMbIfbLLMX BOPOXUX LLTa6IB Ha BYNUL
ColueHka y Kuesi. He guBnsunck Ha cBoto npusabnmey Kpacy,
BOHW BeNK Onip, BUAINAKYM TOKCUYHI doiToHUmMAan. Hawwi congatn
3 NI060B’I0 Ha3UBaNM iX COCHU-NaPTU3aHW.

A large-size work of Igor Yanovich from Subjuctive Space is
demonstrating Suvorov transition scheme through the Alps. This
legendary fact showed us that not only Europe may enter Russia, but
Russia also can visit Europe. The work kept the real topography and
the movement of troops is shown with the main line.

Soshenko pines of Oleg Gryshchenko is dedicated to pines

were fighting against occupants in one of the biggest enemie
headquarters on the Soshenko street in Kyiv in the period of World
War Il. In spite of such compelling beauty, they were resisted,
releasing toxic volatile. They were lovingly called Partisan pines.






Ti6epin CinbBavui

i3 cepii HepsoHe, 2009
nanip, emanb

49x69.5

Masno Makos
CkaTepTtuHa, 2009
nanip, millaHa TexHika
159x121

Tiberiy Szilvashi
from Red, 2009
Enamel on paper
49x69.5

Pavlo Makov
Tablecloth, 2009
Mixed media on paper
159x121

Tibepit CinbBalli, K 3aBXAW, CUMBOSIYHMI Y CBOIX
hopmMyNtoBaHHSAX: YepBOHa cepia — Lie pe3ynbTaT Oyab-aKnx
601M0BMX MOAIN, Lie — KpoB, cBixa Kpo.. Cipa cepis — Le
3emMns. Lli iBa KOMMOHEHTW | € OCHOBHUMW CKNaaoBUMW BCiX
BOEH: 3eMJfl | KPOB, KPOB | 3eMJSIsl.

CkaTepTuHa, sky 306pa3uB Naeno Makos, Le BXe iHLwa

BiliHa. Vloro conpgaTit — BCLOro nuLLe TapraHu, sii npoTonTanu
MypaLLMHi CTEXKM MK CTONOBUMM npubopamu. He notpiéHo
6yTV creuianicToM y BOEHHIN crnpasi, LLo6 3po3yMiTh — came Tak
BUIMMIAAAI0TbL LUMGPOBKMN-MIAKA3KM BOEHHMX MaHeBpiB. KnacuyHi
icTOpii NPO Taki ckaTepTVHW, AKi 6ynn BignpasfeHi Ha OPOHT Ta
3MIHUNN Xif, LinnMX BOEH, Hi 4151 KOFO HE € HOBMHOHO.

Tiberiy Szilvashi, as usually is symbolic in formulations.
Red Series is the result of the military actions — blood, fresh
blood. Grey is the ground. These are two components of all
wars: the blood and the ground, the ground and the blood.

Tablecloth of Pavlo Makov is another war. His soldiers just

a cockroaches who made the ant trails between the cutlery.
One should not be an expert to understand that military
maneuvers encryption-tips looks the same. Classic stories of
such tablecloths were sent to the front and changed the way
of wars not a secret for anyone.






AHTOH Jloros
BToprHenHs, 2011
nanip, miLlaHa TexHika
250x600

MukuTa KpasLos

i3 uukny Tino-mexaHiam, 2010
nanip, Ty

248x120

Anton Logov
Intrusion, 2011

mixed media on paper
250x600

Mykyta Kravtsov
from Body as a
Mechanism, 2010

ink on paper 248x120

BenunyesHa po6oTta AHTOHa Jlorosa — Le nnaH BUKpageHHs
«YopHoro kBagpaty» Kasumupa Manesu4a. Taka cobi rpa,

B AKili «HOopHWUIA KBaApaT» 3HAX0AUTLCH Yy BEPXHI Npasii
YacTwHI, a B NiBi — YopHa Aipa, Kyay ua poboTa NoBMHHA
noTpanuTu.

MoHoxpomHuin mantoHok MuknTtn Kpasuosa i3 cepii «Tino-
MexaHi3m» OEMOHCTPYE aHaTOMiYHy 6ya0BY CMPaBXHbOro
BOIHa. ABTOp BBaXKae, L0 MOMY NpuUTaMaHHi MiLHi HOru Ta 3ag.

Huge works of Anton Logov is a Kazemir Malevich’s «Black
Square» abduction plan. Such a game with a black square in
the upright corner and a black hole in the left, where this work
should move to.

Monochrome picture of Mykyta Kravtsov from «Body-
Mechanism» reveals the anatomical true warrior. The author
believes that a true warrior inherent strong legs and buttocks.






AHppin F'ymeHiok
Party, 2010

nanip, niHopuT
298x627

OnekcaHgp Babak
CnaneHnui nic
(dpparmeHnT), 2010
nponareHi wnanepwu,
3MiHHi po3mipw

Andriy Gumenyuk
Party, 2010

lenore on paper
298x627
Oleksander Babak
Burned Forest,
(fragment), 2010
burned wallpapers,

dimensions are variable

«Cnanenui nic» Onexkcangpa babaka, nprcesyeHnin
NapTU3aHChKIN BiliHI, € ly>Ke XXOPCTOKOK Ta MEMOpIarbHOK
po6oTor. ABTOp CTBOPUB ii 3 ABOX PYJIOHIB LUMAriep, 3aaissLum
CrpaBXXHilh BOrOHb, | MOKa3a., Sk 3ropae fic pa3oM 3 MapT1aaHamu.

Po6oTa AHgpis 'ymMeHIoKa — Lie 06roBOpeHHs niaHy
«Bbapbapocca». epoi icTopu4HOro NpoLecy B aBTOPCHKIl
MeTadopi nokasaHi AitbMu. | TYT HEMae XXOOHWX aHanorin
3 TanHoto Bevepeto — 306paxeHnii NPOCTO BEMUKMIA CTif,
3a fIKMM BigOyBa€eTbCA AMCKYCiS LLIOA0 OQHOroO 3 HanbinbLL
kpvBaBmx nnaxis Opyroi CBiTOBOI BilHW.

«Burned forest» of Aleksander Babak is dedicated to the
partisan war and is very cruel and memorable work. Author
created it from two rolls of wallpapers using the real fire and
shows us how forest is burning with partisans inside.

Work of Andriy Gumenyuk is a Barbarossa plan discussion.
Heroes of the historic process are shown as children in author’s
metaphor. And there are no analogues with a Last Supper. Just
a big table where there is discussion of one of the bloodiest
plans of the World War Il, but instead of guns are toys.
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Faper Wars

nanepoBi BiMHU

XTO iHILitOE BiiHW — Lie 3aBXay 3arafka, ToOMy Lo Mo dakTy B iCTOpIl NpyynHa ogHa, a
NpuBIg 30BCiM iHLLWA. Halwi naneposi BiiHWM TOMY i NanepoBi, Lo 3anuLarTbCs Ha nanepi,
BOHM € HepearnbHUMU. TyT KypaTop NPOBOAMTbL aHasorito 3 NanepoBO0 apXiTEKTYPOLO.
Llein TepMiH BUKOPUCTOBYBABCS LLie B PAASHCHKI HacK, KONy MoBa MLLIIA NMPo po3pobKu Ta
€KCMepUMEHTH, AKi CTBOPIOBANINCS «B CTifl». XyOOXKHUKN 32BXAM HarHiTaloTb NpUCTpacTi

i Li mpncTpacTi € peddnekcieto Ha Te, LU BiabyBaeTbCs HaBKo10. MUCTELTBO 3aBXan
LikaBunu peasbHi BinHW. Temu 6UTB i 36poi 6ynn CUHOHIMOM J065eCTi. Afle AaHnA NPOEKT
npeacTasnisie poboTH, SKUM Tema BiHM HaB'a3aHa.

V XYLOOXHIW CMiNbHOTI 3aBEAEHO KPUTUKYBATU KypaTopiB 3a HagyMaHi KOHUenuii Ta
CYMHIBHi TEMaTn4yHi BUCTaBKW. IpoHi3ytoun Hag umm, MNaeno MNyaiMos nae no ctonax
ToTaniTapHoro KypaTtopcTea i y npoekTi Paper Wars 6ykBanbHO HaB’a3ye pobotam
XYLOOXHUKIB 3MICT, IKUA KapouHanbHO Bifpi3HAETHCA Bif NO4ATKOBOro 3ayMy aBTOpIB.
XyOOXHUKIB, AIKi 3anpoLLIEeHi y MPoeKT, 06’eaHye oHa pid — marepiast. [anip gk ocHoBa, K
aKTyasibHUA, 3aBXAN AOCTYMHWUIA Ta AEMOKPATUYHUIA MaTepian. | Tinbku 3aBasiku matepiany
TakU MaLLTabHWA NPOEKT NPUIKOKAE HA BUCTABKY Y KOMMAKTHOMY PYSIOHi.

Who is the war initiator? It is always a mystery, because the cause and the reason are different.
Our wars stay on paper because of their unreality. Curator holds analogy with paper architecture.
This term was used in the Soviet period talking about the development and experiments created
«into the table». Artists always incite passions that are reflections on what is going on around. Art
was always interested in real wars. Themes of battles, weapon and worriors were the symonimous
of the courage. But this particular project represent the works imposed with the war theme.

In the artistic community is customary to criticize curators for flimsy concepts and dubious thematic
exhibitions. With an irony of this fact Pavio Gudimov follow the steps of the totalitarian curator and
literally enforce the artistic works to a new meaning in a Paper Wars project, which is absolutely
different from author’s original concepts.

Invited authors are representatives of different schools and generations, but material is the one
thing to unite them. Paper is a basis, as relevant and always accessible and democratic material.
And thanks to this material this large-scale project comes to an exhibition in a compact roll.
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