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Y civni 2010 poky 3a iHiuiatveu apT-ueHTpy A Manepes i ocobucTto kyparopa lNasna
['ynimoBa cTapTyBana nporpama «eHodoHa». Big novarky Le 6yno AoCimKeHHs
MOJIOLOr0, HE3HAHOrO MACTY YKPaiHCHKOro MUCTELTBA, NMPOTE Lie AOCIMKEHHS HE
3YMNUHWUNOCH Ha CTafii CNoCTEPEXKEeHHA-KaTanoriaadli, a Mae akTvBHY NPOLECOTBOPHY
KOMMOHEHTY. [NpoTarom poky Maeno yaiMoB 6e3nocepeaHbo MpaLtoBaB 3 KOXHUM
3 y4aCHWKIB Nporpamu, i Hacnpasai BMKOHYBaB POSib, BiBELEHY ThIOTOpaM B
MUCTELBKVX akafeMisx — peLieH3yBas, Hanpasnsas, Paavie, LLO NOYUTaTL-NOANBUTICS,
3HaMOMMB 3 XyOOXKHVKamK, Nigkadysas ifei Ans nepLumx NpoexTis. | xo4a nporpama
6agyBanacs Ha BXe 3Ha4HOMy AOCBILi POOOTH apT-LIEHTPY 3 MOMOAMMMN aBTopamm
(yKpaiHcbki «HOBI rymaHicTv» ApTem BonokiTiH i FOpin Mikynb 6ynn cTuneHgiatamm
apT-UeHTpy 2008-2010 pp., a 3 rpynamm P.E.IM., SOSka, AHatoniem benosum

Ta Omutpom Moiiceesim, AnesTrHoto Kaxinae 6yno peanizoBaHo pag CrifbHMX
NPOeKTIB), «['eHodoHA» — Lie NepLUniA NpYKNag CUCTEMHOI MOCMIAOBHOI pO60TY 3
HOBVIM MOKOMIHHAM XYAOKHVIKIB.

«['eHodpoHO» 06'enHaB 10 0COOUCTOCTEN, PI3HX TBOPHMIX TiN, PI3HIMX ICTOpPIN — Bif LLE
30BCIM HE0CBIAYEeHMX, OYKBabHO «3i LLKINbHOI NaBK» TanaHTIiB A0 BiAnoBifaibHMX
6aTbKIB KiNbKOX AITEN, XYAOKHUKIB i3 CEPO3HOI0 akageMivHOK OCBITONO i BiBEPTMX
CaMmOyKiB-aBaHTIOPVCTIB, CoLliarnbHO BIAMOBIAaNbHIIX 1 LINKOM 3aHypeHnx y cebe.
QO4eBnaHe pPo3MaiTTa TeM Ta MiAXOdiB He 3anepeyye OAHOrO — BCi FeHOOHAIBL

€ XyAOXKHVKamK «Ha cTapTi» («emerging artists»), a Lie 03Ha4a€e He TinbKku
He[oCBIaYeHICTb y B3aemofii 3 iHpPaCTPYKTYpPOKO Cy4aCcHOro MUCTELTBA, a 1 MEBHY
MOTEHLAHICTb, 1 )Kary 10 EKCNEPUMEHTY.

[Mporpama «['eHodhoHA» PO3ropTaeTbCS Y KinbKox Hanpsimkax. [Mo-nepLue, e
cninbHa poboTa KypaTtopa i XyAoXKHVIKa Haf, BUCTaBKOBMMM NpoekTamu. Y 2010 pou
6 reHoboHAIBLIB NOKa3any BnacHi NepcoHanbHi NPOEKTU B CTiHaX apT-LeHTPY

7 Manepes, iHWi 4 — roTytoTe ix y 2011 poui. Barommm dhakToM Takox € ixHs y4acTb

y FPYMNOBKX KypaTOPChKNX MPOEKTax: BUCTaBKM «reHodpoHalovekiev» B KUIBCbKil
MiCbkilt ranepei «/1laBpa» Ta «MoHO» B 3anopidbkii ranepei «JleHiH» — He Byay4m
OOMEXEHUMN TEMATUHHVIMN PaMKaMV — € MEBHVM «3PI30M» HACTPOIB MONOANX
XYOOKHVIKIB, LLIO Ha MepeTuHi BUSBNAOTL yHiBepcanii. OCBITHA CknagoBa nporpammy —
Lie aKTVBHE «3aHypeHHs» Y Cy4acHe MUCTELIbKE XXNTTH, coLliani3aLis, 3HanoMcTBO 3
PI3HVMM MOKOMIHHAMM XyAOKHMKIB. Tak, HiHa MypallikiHa oTpumana 6arato KOpUcHMX
nopag Bif, MPOBIAHOro ykpaiHcbkoro rpadika Cepria AkyToBnya, AHTOH J1oros
3HalLLOB NPO LLO NoroBopuTy 3 Iropem AHoBrHeM, poboTn CTelbkosmYa Habym
HOBOI POPMM MICAA aKTMBHOIO CNiNKyBaHHA 3 MeTpoM ['yMeHIOKoM. ..

BaknmBoto cknafoBoto «[eHodhoHAy» € CTUneHdianibHa nporpama, ska
3abe3ne4yeTbca ykpaiHCbkMM MeLieHaTamu. 3asaaky Onexcanapy KameHuo,
Masny MaptuHosy, [iHi CiHknep, OneHi XOMeHKO y4acHUKM Nporpamiy POKy
OTPUMYIOTb PiYHI CTUNEHAI!.

«["eHodpoHp. MiHakoTeka» — BaXKMMBUIA KPOK Ha LLINSXY IHCTUTyaniaLii camol
nporpamm K KynbTYPHOrO ABMLLIA | KOKHOIO OKPEMOrO XyAOKHMKA. [TpoeKT
PO3MO4HE CBOE BUCTABKOBE XUTTS Y BinbHtoCi, MpopoBxuTs y 1bBOBI Ta
[HiNnponeTpoBChKy i 6araTbox iHLLMX MicTax i kpaiHax. Masno MynimMos, kypatop
nporpamu «'eHodoHA» Ta Liel BUCTaBKW, Tak onucye ii: «Hassa B1cTasku
NPUPOAHLO NPUILLINA A0 MeHe NiCNa BiaigaHHs TpboX [iHakoTek y MIoHXeHI.
HerMoBipHO UikaBo crnocTepirati, Ik HOBE MOKOSIHHSA XYAOKHMKIB 3HAXOANTL OMopy
B KNacW4HOMY EBPOMENCBKOMY MUCTELITBI, YKPAIHCBKIN MUCTELIbKIN TPpaawmLii 1 onepye
MOBOIO, 3PO3YMINoto B rMobanbHOMY CBITi. EMOLIMHICTL, TanaHT, BUHaxXiANMBICTb,
CeKCyasbHICTb — CKNagoBi HALLIOT «[TiHaKoTeKN».



In January 2010 program «Genofond» («gene pool» from Ukranian) was initiated
by Ya Gallery Art Centre and curator Pavlo Gudimov. It started as a research

of young and unknown layer of Ukrainian art. Yet it didn’t stop at the stage of
observation and cataloging for it has an active process-creating component. For
a year Pavlo Gudimov has worked personally with each participant of the program
and actually played a role of an art academy tutor. He reviewed, directed, advised
what to read or watch, introduced to other artists and suggested ideas for first
projects. Though the program was based on the Art Centre’s considerable
experience of working with young authors (Ukrainian «new humanists» Artem
Volokitin and Yuriy Pikul were its scholars in 2008-2009 and series of projects
were realized with groups R.E.P., SOSka, Anatoliy Byelov, Dmytro Moiseyev and
Alevtyna Kakhidze), «Genofond» is the first example of systematic and consistent
cooperation with a new generation of artists.

«Genofond» united 10 personalities of different bodies of work and histories:

from utterly inexperienced, «just off a school-bench» talents to responsible
fathers of several children, from artists with serious academic education to self-
taught adventurists, from socially responsible artists to ones entirely immersed in
themselves. Obvious variability of themes and approaches doesn't abnegate one
thing — all the «Genofond» participants are emerging artists, which means not
only lack of experience of dealing with contemporary art infrastructure, but also a
certain potentiality and an eagerness to experiment.

The program has several directions. Firstly, it is curator’s and artist's mutual work
on exposition projects. In 2010 six «Genofond» participants showed their personal
projects in the halls of Ya Gallery Art Centre. The other four are preparing them

for 2011. Their participation in group curator projects is another important fact.
Exhibitions «genofondlovekiev» in Kyiv gallery «Lavra» and «Mono» in Zaporizhya
gallery «Lenin» not being limited with theme boundaries turned out to be a kind of
snapshot of young artists’ moods that reveal certain universals when intersected.
The educational part of the program is active immersion into contemporary art life,
socialization and meeting artists of different generations. Thus, Nina Murashkina
received a lot of useful advice from renowned Ukrainian graphic artist Sergiy
Yakutovych. Anton Logov found topics for conversation with Igor Yanovych.
Stetskovych’s works acquired a new form after active communication with Petro
Humenyuk...

An important part of «Genofond» is a scholarship program provided with the
help of Ukrainian philanthropists’ contributions. Thanks to Oleksandr Kamenets,
Pavlo Martynov, Dina Sinclair and Olena Khomenko participants of the program
receive yearly scholarships.

«Genofond. Pinakothek» is an important step on the way of institutionalization

of the program itself as a cultural phenomenon and each of its participants.

The project will start its exhibition life in Vilnius and will continue in Lviv and
Dnipropetrovsk and many other cities and countries. This is how Pavlo Gudimov,
author of the program Genofond and this particular exhibition, describes it: «The
name of the exhibition came to me naturally after | visited three Pinakotheken

in Munich. It is incredibly interesting to observe a new generation of artists

find a point of reference in classic European art and Ukrainian artistic tradition
and operates a language, understood in the global world. Emotionality, talent,
resourcefulness and sexuality are components of our «Pinakotheks».
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[o6puHs IBaHoB Dobrynya lvanov

Hapogueca 1987 poky, xuBe i npautoe B Knesi. HaB4ascsa B MancTepHi
OnekcaHpgpa babaka. Mpautotoyn, 3aebinblioro, y xaHpi iHcTanauii,
XYAOXKHUK HEBMMHHO LLIyKae LUAAXM A0 camoifeHTudikalii — MucTeLbKoi
Ta eK3UCTEHUIMHOI. Y TOHKIN i HaNpo4yn 0CobUCTI cepii « TopKaHHS»
[o6purHa CTBOPIOE Maike cekcyanbHy 0no3uLito pakTyp i NOBEPXOHb.
Po6oTta «OgHopadosi ntoan» BUKPUBAE iHLLY CTOPOHY aBTopa —

homo socialis. «HaTiopMopT» 3 KOPOHOHOK, HABUTUX APIOHULSMU-
HenoTpeboMm — Taki-cobi «MOPTPETU MNOKOMIHHS», «HanncaHi» 3i
3HaMOMMX Ta APY3iB XyAOXKHMKA (peanbHux abo yaBHMX), Hacnpaegdi €
NPOCTO couianbHO NpoekLieto camoro JobpuHi.

Born in 1987. Lives and works in Kyiv. Studied in Oleksandr Babak's
studio. Working predominantly in the genre of installation, the artist is

continuously looking for paths of self-identification — artistic and existential.

Dobrynya creates an almost sexual opposition of textures and surfaces in
his subtle and amazingly personal series «Touch». His work «Exposable
People» reveals its author’s different side — homo socialis. «Still Life»
composed of boxes filled with junk — «portraits of generation» supposedly
sketched from the artist's actual or imaginary friends and acquaintances, —
are simply Dobrynya’s social projection.

i3 cepii
OpHopaszosi noan
2010

MilLiaHa TexHika

from Exposable People
2010
mixed media

i3 cepii TopkaHHs
2010
MilLaHa TexHika

from Touch
2010
mixed media
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Hina MypawkiHa Nina Murashkina

Hapoaunacsa 1985 poky B [JoHeubky. XKunse Ta npautoe B Kresi.
3akiH4yuna [JoHeLbke XyAoxXHE yuiuuLLe | XapKiBCbKy akagemito andanHy
Ta MucTeuTB. MancTpuHs pUCyHKyY, y CBOEMY HOBOMY NMpoeKTi MypalukiHa
nepeHoCHTb BNACHI axu-6arkaHHA-MpIii-CHOBMAIHHS Ha NONOTHO. | xo4a
cepis HOBUX POBIT HadmBaeTbCs «Ipo Tebe», BOHW Hacnpasmi € «MNpo
Hei», a papLue i camoto HiHoto MypaltukiHoto. EroicTnyHa, BigsepTa,
CeKcyanbHa, HacuyeHa, Hanpy»eHa — Ui eniteT ONUCYITb HE TiNbKK
camy XyAoXHULIO, a i ii poboTu, ski, 6e3 CyMHIBY, € »iHOYOro pofy.

Born 1985 in Donetsk. Lives and works in Kyiv. Graduated from Donetsk
College of Arts and Kharkov State Academy of Design and Arts. A master
of drawing, in her new project Murashkina carries her own fears-wishes-
dreams to the canvas. Though the new series of works is entitled «About
You» they are really «about her» or rather are Nina Murashkina herself.
Selfish, explicit, sexy, intense — these epithets describe not only her, but
also her works that are, no doubt, of feminine gender.

OpraHiam
i3 cepii Mpo Tebe
2010

MonoTHO, onist, 160x90

Organism

from About You
2010

oil on canvas, 160x90

Mo MmaneHbKnin
MOBUMBIA TyLLKaHYVIK. . .
i3 cepii Mpo Tebe

2010

nonoTHo, onig, 90x160

My Little Lovely Jerboa
from About You

2010

oil on canvas, 90x160
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Mukuta KpaBuoB Mykyta Kravisov

Hapogmecs 1988 poky B Anti. XKvee i npavyoe B Knesi 2010 poky 3akiH4vB
HaujoHanbHy akaaemito 06pa3oTBOPHOro MUCTELTBA | apXITEKTYPW, A
3apa3 HaB4YaEeTbCA B aCUCTEHTYPI. MpOTAroM 0CTaHHIX KiflbKOX POKiB
XYOOXHWK NepiognyHO NOBEPTAETLCS A0 TEMU «TiNO-MEXaHi3M» — XIMBOMKCI,
B AKOMY akaeMiyHa TinecHIiCTb 3BoANTLCA [0 Maixe abeTpakuii. Kntodo-
BOIO B L1 cepii € poboTa «Ceatuii CebacTbsiH» — KATONULBKIIA CIOXET,
[lecakpaniaoBaHunii ABidi — crnovaTky My3eem, Skuii anponpitoBas oro y CBOI
CBITCbKI KONEKLi, @ MOTIM i CaMMM Xy[AOXHVKOM, MPEACTaBHNKOM 30BCIM iHLLIOT,
CXiJHO-NpaBoCcnaBHOI KynbTypu. «CebacTbsiH» KpaBLoBa BUINLLIOB Makcw-
MasbHO «OMOAHEHVIM»: HIBEMIOBABLUN 3BUYHWIA repoidHmi donep HaBKOMo
BiOMOrO CBATOr0, XYAOXHVK 3MIr OFONWTY CMIPaBXHIO CYTHICTb CTPaXKAaHHS.

Born in Yalta in 1988. Lives and works in Kyiv. Graduated from the National
Academy of Fine Art and Architecture in 2010 and is continuing his studies
there as a Ph.D. scholar. For several past years the artist periodically

turned to the topic of «body as a mechanism» — painting where academic
corporality is reduced to almost abstraction. The work «Saint Sebastian» is
the key in this series — a catholic plot desacralized twice — first by a museum,
that appropriated it into its secular collection and then by the artist, a
representative of a totally different culture — orthodox and eastern. Kravtsov's
«Sebastian» turned out <humanized» to the most. Having neutralized habitual
heroic gauze around the well-known saint, the artist managed to denude the
real essence of suffering.

CknapHicTb CTOCYHKIB
(3 BBOX YacTuH)

i3 cepii Tino-mexaHiam
2010

nonoTHo, onis, 160x140

Relationship Complexity

(in 2 pieces)

from Body as a Mechanism
2010

oil on canvas, 160x140

CaaAtnin CebacTbsiH

i3 cepii Tino-mexaHiam
2010

nonoTHo, onisi, 201x157

St. Sebastian

from Body as a Mechanism
2010

oil on canvas, 201x157









CeitnaHa Ctpyk Svitlana Struk

Hapopaunnacsa 1986 poky B IBaHo-®paHkiscbKy. 2Krse Ta npauioe B Knesi.
2010 poky 3akiH4nna HauioHansHy akagemito 06pa3oTBOpPHOro MUCTeUT-
Ba i apxitekTypu. Po6otn CTpyk — konaxi-3amanboBKM, «CKNeEHi» 3 0TO-
HyI04MX OiBYMHY PeYeit 1 NPoLEeCiB — € MPEKPaCHM NPUKNaAoM CyHacHol
»KaHpoBOi kapTuHW. DipMoBa BULBIBLLA rama ii pobiT skHalrkpatle
iNtoCTpye cTaH MoNoaoi NIOANHN, NPUPEYEHOi Ha CamMOTHICTb Y AedOpMO-
BaHOMY MOCTPaAAHCLKOMY MICTi.

Born 1986 in Ivano-Frankivsk. Lives and works in Kyiv. 2010 graduated from
the National Academy of Fine Art and Architecture. Struk’s works — collage
sketches, «glued» from things and processes that surround the girl — are a
great example of contemporary narrative painting. Characteristic faded colors
of her works do the best to illustrate the state of a young person doomed
to loneliness in a deformed post-Soviet city.

Xnon4ymky B NOTA3I
2010

nonoTHo, onia, 120x150
Boys in the Train
2010

oil on canvas, 120x150

Jlyk'aHiBKa BBEYEPI
2010
nonoTHo, onig, 150x120

Lukyanivka by Night
2010
oil on canvas, 150x120






CapaH Sadan

Hapoanecs 1985 poky B XMenbHuLbKI obnacTi. 2Kvee Ta npautoe y J1bBOoBi.
CtyneHT J1bBIBCHKOI akageMii MMCTeUTB. PO3noYaBLUK CBOT XyAOXKHI MOLLYKM
AK rpadpik-intocTparop, cboroaHi CagaH NOBHICTIO 30CEPeanBCs Ha NnacTuLi,
fka B MOro BUKOHaHHI Hacnigye KnacuyHy 6apokoBy CKynbnTypy. HackpisHa
ines, Lo 3B'A3y€E BCi pOOOTN XyAOXKHVKA Y EANHUIA HAPATNB — €BONIOLLIA

Llyxy, BUpaXkeHa y disn4HoMy po3suTKy. M, Ha aymky CafaHa, € Hait-
HVKHOIO NaHKOI0 — M'ACOM, @ OTKe nopanbLua poboTa XyAoKHVKa LifkoM
BKNaJaeTbCA B NapaamrMy HOBITHLO! yTonii. «Focnogap Ta cnyra» i «[yii»,

B LIbOMY CEHCI, € NepLLMMM NpMKnagamMy GinbLU-MEHLL «yOOCKOHANEHMX»
POPM XKUTTS, SKi MPUXOAATL Ha 3aMiHy CUMYNAKPaM.

Born 1985 in Khmelnytskiy region. Lives and works in Lviv. He is currently a
student of Lviv National Academy of Arts. Having started his artistic pursuits as
an illustrator, today Sadan is completely concentrated on plastic that follows
classic baroque sculpture in his performance. An idea that comes through all
of the artist's works and connects them into one narrative is the idea of spiritual
evolution expressed in the form of physical development. We, according to
Sadan are the lowest rank, or meat, so his further work completely fits the
paradigm of a new utopia. «Master and Servant» and «Souls» are, in this
sense, examples of more or less «improved» life forms that come in the place
of simulacrums.

Ay
2010
noniypetaH

Souls
2010
polyurethane

XazsiH i cnyra
2010

noniypeTtaH, akpun

Master and Servant
2010
polyurethane, acrylic






lOpin KyabmeHko Yuriy Kuzmenko

Hapopawmscsa 1980 poky B CeBacTononi, Ae xvBe i npautoe. 3akiHinB
OUTAYY XYOOXHIO LLKony. Mepoi pobiT KyabmeHka — 6aHarnbHi pediy noro
No6yTOBOMY OTOYEHHI. «ba4ynT MUCTeUTBO BCloaM i B yCboMy. Byab-akuin
CIOXET BapTUM NeH3Ms» — Tak BBAXAE CaM XYAOXKHUK | CTBOPIOE po6oTu
i3 cTapux BIKOHHWX paM, LLIMaTKIB ip>KaBoro 3anida, LUTyKaTypKku 1 iHLLOoro
«HenoTpeby».

Born 1980 in Sevastopol, where he lives and works. Attended an art
school for children. Characters of Kuzmenko’s works are common objects
in in their habitual surrounding. «Seeing art everywhere and in everything.
Every subject is worth a paintbrush,» — opines this artist and creates
artwork from old window frames, pieces of rusted iron, plaster and other
needless objects.

[MopTpeT HeBigoOMOro
2010

MOJTOTHO, KapPTOH,

rincosa cywmiLu, onis, 160x90

Portrait of a Stranger
2010

mixed media on canvas, 160x90

ABTOMOPTPET Y BaHHIl
2010
KapTOH, rincoBa cymiLL, onist, 86x80

Selfportrait in the Bathroom
2010
mixed media on cardboard, 86x80
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AHTOH JloroB Anton Logov

Hapoawvscs 1984 poky B micTi Po3ainsHa Opeckkoi 06n. XKnse i npauoe B
Kuesi. 2004 poky 3akiH41B Opecbke XyooxHe yamnuile im.M.b.Ipekosa,
2010 poky — HaujioHanbHy akaaemito 06pa3oTBopHoro MUCTELITBA i
apxiTekTypw. J10roB € 04HMM 3 NPeACTaBHMKIB LLIKOMW HOBOI abCTpaKLii,
AKa, AK He AMBHO, CNIMPAETLCA Ha YKPAIHCbKY TPaamMLito CTapLIOro
MOKOMIHHA XyOOXHWKIB, 30Kpema Iropa AHoBmYa. MpoLLoBLLM LLUNSX Bif
hopMaribHOI AEKOHCTPYKLi MICBKOro nensaxxy Ha MonoTHi 1o colianbHo
BiANOBIfaNbHOro abCTPaKTHOrO XMBOMWCY, JTOroB 3aKMKae LLyKaTy KoY
[10 PO3yMiHHS CBOIX POOIT Y LIiNKOM HEABO3HAYHNX HA3BAX 1 CTBEPMKYE, LLIO
«abCTpakLis — Le i € peanbHIiCTb»

Born in Rozdilna, Odessa region, in 1984. Lives and works in Kyiv.

2004 graduated from M.Grekov Art College in Odessa, in 2010 - from
the National Academy of Fine Art and Architecture. Logov is one of

the representatives of the new abstraction school that, surprisingly

but true, derives from the Ukrainian tradition of an older generation of
artists, particularly, Ilgor Yanovych. Having made his way from formal
deconstruction of city landscape on canvas to socially responsible
abstract painting, Logov encourages spectators to look for the key to
understanding his works in their mostly unambiguous names and asserts
that «abstraction is reality».

O30HoBI AipkK

(3 OBOX YaCTWH)
2010

nonoTHo, onisa, 150x300

Ozone Holes

(in 2 pieces)

2010

oil on canvas, 150x300

MeTeopuT,

i3 NpoekTy dunctaHuis
2010

NonoTHO, onisa, 200x148

Meteor

from Distance

2010

oil on canvas, 200x148






Oner MNpuweHko Oleg Gryschenko

Hapoaurscs 1985 poky B >Kutommpi. 2Kuee i npatoe B Kuesi. Mpadik,

intocTparop, aBTop BiaeopoobiT Ta pobiT y NyGni4HOMY NPOCTOPI, MOCNIAOBHMK

KNaCWYHOI LLIKOMW KHKKOBOI rpadpiki, siky MOCTIMHO NEPEOCMUCITIIOE B
po6oTi Hap BnacHMK artist books. Has4ascs y KociBCbkoMy Xya0MHbOMY
yannmLi, 2010 poky 3akiHumB kadpenpy rpadikv HauioHansHoi akagemii
06pa3oTBOPHOro MUCTELTBA | apXITEKTYpW, Ae Hapaai MPOAOBXYE HaBYaHHA
B acucTeHTypi. Cepis nneHepHUx pobiT 3 KavaHiskv chopmarnsHo € nocT-
nensaxem i, 3a cnosamu camoro Onera, BTINIOE «CUHTE3 aBTOPCLKOrO
nigxony A0 Po6oTW 3 Kpaesnaamm i CUMETPUHHOTO 3aTULLIKY A06W Knacu-
Lm3My, Lo 36epircs y i napkoBux naHaLLadTax»

Born 1985 in Zhytomyr. Lives and works in Kyiv. He is an illustrator, a
graphic artist,an author of video works in public space and a follower
of the classic school of book graphic art that he is constantly rethinking
working on his own artist books. Gryschenko studied at Kosiv College
of Applied and Decorative Art and in 2010 graduated from the National
Academy of Fine Art and Architecture (department of graphic art),
where he continues his studies as a Ph.D. student. His series of plein
air works from Kachanivka is formally a post-landscape and, according
to author’s words, embodies «a synthesis of author’s approach to work
with landscape and symmetric coziness of classicism saved in its park

scenery».

TemHa anes.
3anpoLueHHs
2010

nanip, Ty, 246x155

Dark Alley. Invitation
2010
ink on paper, 246x155

Cras. Beuip
2010
nanip, Tyw, 1565x212

Pond. Night
2010
ink on paper, 155x212
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Pycnan Tpem6a Ruslan Tremba

Hapoamsca 1980 poky, »xwuBe Ta npautoe B Yxxropogi. Y 2005 podui
3akKiH41B [TbBIBCbKY akageMito MucteuTs. Pob6otn Tpembu — HaBiTb
HarbinbL abCTPaKTHI — 3aBXAM anentoloTb A0 MNOHATTS TiNEeCHOCTI.
XyOoOXXHMKa MOXHa 3BUHYBaTUTK y BiABEPTIN DanOLEHTPUYHOCTI: Y
PycnaHa cekcoM 3aimaeTbcs ByKBanbHO BCE 11 BCi — KpaiHW, »KMBOMMUCHI
nonoTHa, Kopabavky 3 Npanopamu, Cxoau 3 6ETOHHUMK CTOBMAMM. ..
[MpoTe uei «Cekc» He € CeKCyarnbHUM, | He BApTO LUYyKaTK OPENaNCTChb-

KNX NITEKCTIB y TBOPax Tpembu — BOHW 1LLIE NMONEMI3YIOTb MPO i3NYHY

NpPUPOAY CaMoro XyAoXHbOro TBOPY.

Born in 1980. Lives and works in Uzhgorod. 2005 graduated from Lviv
Art Academy. Even the most abstract of Tremba’s works always appeal
to corporality. The artist can even be accused of phallus-centrism: in
Ruslan’s works everything and everyone are having sex — countries,

canvases, ships with flags, steps with concrete poles... But this «sex» isn'’t
sexual. One shouldn’t look for Freudian subtext in Tremba’s pieces. They

are just polemicizing about the physical nature of artwork itself.

S [oHop
Bua ekcnoauuii
ApT-ueHTp A lanepesd, 2010

| am Donor
Exhibition view
Ya Gallery Art Centre, 2010

i3 cepii Cekc-kybi3m (ecki)
2010
Komn'toTepHa rpadika

from Sex Cubism (sketch)
2010
digital graphics
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Bonogumup CreubkoBu4 Volodymyr Stetskovych

Hapopvscsa 1987 poky, »xuBe Ta npauioe y JbBoBi. 3akiH4nB YkpaiHCbKy
akafiemito apykapcTaa. [padpik, Ans sKoro He icHye dhopmansHux obme-
»KeHb 418 poboTH — OKPiM TpaaumuiiHoro nanepy CTelbkoBMY Npauioe

3 NOCTiNbHO BiNN3HOI0, CTapUMK BUKPOVIKaMK, Ha CTiIHaX 3akMHYTUX
NPUMILLIEHb, Y MPUPOAHOMY NnaHawadTi, Ha noaceKomy Tini. Bneplue Bu-
KOPUCTaBLLW NPOCTUpaana Ta nigkoBapu Ak MOOTHO Y NPOEKTI «[taxu»,
B OCTaHHIl1 cepii XyAOXXHWK NoBepTae ix [0 nepLuomkepena — fixka. v
TicHin cniBnpaui 3 NeTpoM 'yMeHIOKOM, sikuin 6e3NepeyHo € roNoBHUM He-
dopmanbHM BYMTENnem CTelbKoBKUYa, onaHyBas HOBY Ans cebe TexHiky
NIHOPUTY, HE B OCTaHHIO Yepry 3aBaAKM AKi NPOEKT «JTkko» BUALLIOB
TaknM «M'ICHUM» Ta TINECHUM.

Born 1987. Lives and works in Lviv. Graduated from the Ukrainian Academy
of Printing. Stetskovych is a graphic artist whose work doesn’t know any
formal limits: except traditional paper he works with bed linen and old dress
patterns, on the walls of abandoned houses, in natural landscape and on
human body. Having used sheets and blankets as canvases for the first time
in his project «Birds», he is returning them to their natural habitat — bed — in
his latest series. In active cooperation with Petro Humenyuk the artist learned
a new technigue - linocut. Not least of all, it contributed to his project «Bed»
becoming so «meaty» and bodily.

i3 cepii «[MTaxu»
2010

nocTinbHa 6innsHa,
BMCOKMI ApyK, 198x178

from Birds
2010
linen, relief printing, 198x178

CycninbCTBO (hparmMeHT)
2010
nocTinbHa 6inn3Ha, BUCOKMIA APYK

Society (fragment)
2010

linen, relief printing
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GENOFOND PINAKOTHEK

Monopgi yKpaiHCbKi XyOOXHUKM
Emerging Ukrainian Artists

ApT-LeHTp A Manepes 6yno sacHoeaHo Naenom MNygimosom 12 kBiTHA 2007 K
iHCTUTYLiIO LIIIKOM HOBOMO TUMY B MUCTELIbKOMY npocTopi YkpaiHu. LisnbHicTb
LIEHTPY He O6MEXYETbCA OpraHi3aLlito BUCTaBOK MPOBIAHNX YKPAIHCbKNX
XyOOXHUWKIB — A Manepesn npoBoAnTb NeKLji i MacTep-knacu, Kpyrii CToNu i
OVCKYCIi, IHILjloE My3elnHi NPOeKTU Ta BUCTaBKU YKPAIHCLKMX XYAOXHWKIB 3a
Mexamu KpaiHn. B f1 Manepes icHye 6ibnioteka 3 MUCTeLTBA Ta apXiTeKTypH, Y
cniBnpatii 3 KIHOKpUTUKOM AHApiem AndbepoBuM Aie KiHOKY6 A KiHo. Y rpyaHi
2010 poky 3a migTpuMKm KonekuioHepa Nasna MapTuHoBa 6yno 3acHOBaHO
apT-ueHTp A Manepes B [IHINponeTpoBCbKy. 3aranom apT-LeHTP iHiLitoe 6rM3bKo
150 NpoeKTiB Ha pik K y BlaCHOMY BMCTaBKOBOMY MPOCTOPI, TaK i Ha iHLIMX
MavigaHymKax.

The Ya Gallery Art Centre was founded by Pavlo Gudimov on April 12, 2007, as an
institution of an entirely new type on the Ukrainian art scene. Activities of the Centre
are not limited to organizing exhibits of renowned Ukrainian artists — Ya Gallery
holds lectures and master classes, round tables and discussions, initiates museum
projects and expositions of Ukrainian artists abroad. There is a contemporary art
and architecture library has been functioning in its premises, as well as A Kino - a
cinema club created in cooperation with film critic Andriy Alferov. In December 2010
with support of collector Pavlo Martynov Ya Gallery was founded in Dnipropetrovsk.
All'in all, the Art Centre holds over 150 projects a year both in its halls and on other
exposition grounds.

© 2011 Apt-LeHTp A Manepes, BuaaBHMLTBO APTOYK, aBTopm

Kypatop, ynopsgHuk katanory Maeno Fypimos / OupekTtop AHHa FypiMoBa // KoopauHaTop NpoeKTy,
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